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Lebhaft

Innig

Mit humor. Etwas hahnbuchen.
Schneller

Ungeduldig

Einfach

Sehr rasch und in sich hinein
Nicht schnell. Mit ausserst
starker Empfindung

Frisch

Lebhaft. Hierauf schloss Florestan
und es zuckte ihm schmerzlich um
die Lippen

Balladenmassig. Sehr rash
Einfach

Mit humor
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Wild und lustig

Zart und singend

Frisch

Mit gutem Humor

Wie aus der Ferne

Nicht schnell. Ganz zum
Uberfluss meinte Eusebius noch
Flogendes; dabei sprach aber viel
Seligkeit aus seinen Augen

F. Schuberl:
Drei Klaviersliicke, D. 946

n. 1: Allegro assai - Andante -
Tempo [

n. 1: Appendix, Andantino -
Tempo |

n. 2: Allegretto - L'intesso tempo
n. 3: Allegro



This album sets side by side two compositions
written roughly ten vyears apart, which
nonetheless share several striking features
despite their completely different stylistic
approaches. On the one hand, we have the
Rlavierstiicke D 0946 by Franz Schubert,
composed in 1828; on the other, the
Davidshiindlertinze, Op. 6, by Robert
Schumann, written in 1837.

Both works display an atmosphere of
profound melancholy alternating with
moments of great vitality, all built upon an
intense underlying dance impulse. While in
Schumann this impulse is explicitly stated in
the title itself, it is almost concealed, veiled
and reworked in countless ways in order to
create the eighteen miniatures, which begin
with a waltz theme devised by Clara
Schumann and culminate in the exquisitely
gentle final piece attributed to Schumann’s
alter ego, Eusebius.

By contrast, the dance movement—although
not declared in the title of Schubert’s
Klavierstiicke—asserts itself with an incessant,
almost forceful presence throughout the three
pieces. This is evident from the refrain of the
first piece, as well as in the more hidden, more
elegant and more restrained forms found in the
second Klavierstiick, and finally in the
intensely driven dance character of section A
of the third piece.

The comparison is naturally realised on a
fortepiano, a copy an instrument by Conrad
Graf dating from 1819. This model represents a
type of Viennese fortepiano that was entirely
typical of the Schubert decade and still very
much in use in Vienna and the wider German-
speaking world in Schumann’s time.
Schumann himself would later receive a later
instrument by Graf, similar in construction
though built a few years later and featuring
slightly  different characteristics.  This
instrument was presented to him on the
occasion of his marriage to Clara Schumann.

The Davidsbiindlertinze, Op. 6, by Robert
Schumann, originating from a mazurka by
Clara Schumann, from whose initial motto
theme Schumann fashioned an
extraordinarily intense collection of eighteen
pieces, constitute a complete narrative: an
emotional story that analyses and explores
the full spectrum of human emotional
capacity. This unfolds within a framework in
which dance acts as a constant element
throughout all the pieces, alternating waltz
rhythms with Lindler, mazurka, and other
dances of great rhythmic intensity.

Schumann creates eighteen small worlds,
miniature soundscapes linked to one another
either by contrast or by continuity of emotion,
guiding the listener from an opening of great
energy and elegance to a second piece of



extreme intimacy. He leads us through moments
of dazzling virtuosity—such as Mit Humor, the
third piece—and passages of powerful rhythmic
drive, as in Ungeduldig, where rhythmic
impatience dominates, alongside moments of
profound Iyricism.

Almost without allowing space for rational
reflection in this emotional journey, the fifth
piece, Einfach, is immediately interrupted by
the fury of Sehr rasch (No. 6), which in turn is
rendered inert by the seventh piece, a slow
and intensely meditative movement. The
piceces follow one another with remarkable
vitality, alternating the mostintimate moments
of Schumann’s writing—such as No. 5 of the
second book, Zartund singend, and the already
mentioned Nos. 2 and 5 of the first book—with
episodes of extreme emotional violence, such
as the first piece of the second book and the
fourth piece, Wild und lustig. Here, Schumann’s
technically demanding virtuosity and
unrelentingly intense rhythmic language give
way, at times, to moments of calm such as
FEinfach (No. 2 of the second book), as well as to
passages of vivacity and heightened emotional
intensity, notably Nos. 3 and 6, Mit ITumor and
Frisch, where the presence of dance is more
evident than anywhere else.

A characteristically Schumannesque ending,
gradually fading away with great sweetness,
leads us through the final three

interconnected pieces: from the delicacy and
liveliness of Mit gutem Humor to the richly
textured yet gentle stillness of Wie aus der
Ferne, whose codarecalls the second piece and
culminates in a powerful emotional surge.
This ultimately resolves into complete
relaxation in the final work attributed to
Eusebius, Mit Sehnsucht, closing with the last
twelve repetitions of the low C on the piano.
Thus concludes a collection in which dance
and emotional lyricism merge to create one of
the most representative piano works of
Schumann’s Romantic output from this
period.

The three Klavierstiicke D 0946 by Franz
Schubert, reveal with clarity the intense
contrasts between the different episodes
within each piece.

The first Klavierstiick opens with a refrain
that returns three times, marked by great
rhythmic intensity, almost violent in its
energy and vividness. This is set against two
inner episodes: the first published during
Schubert’s lifetime, the second initially
crossed out by the composer but now
frequently performed in public. These
contrasting sections reflect the more delicate
Viennese traits of early nineteenth-century
pianistic writing: a meditative yet elegantly
ornamented passage, followed by a second
episode in A-flat major of profound intimacy,



all juxtaposed with the recurring refrain,
which reappears each time with an
increasingly heroic character.

The second Klavierstiick, by contrast, unfolds in
exceedingly sweet and intimate tones,
punctuated by a refrain that resembles a Lied in
its great calm, extreme elegance, and placid,
flowing rhythm. This is alternated with episodes
that retain a hushed and inward quality, yet are
charged with agitation and a sense of near
darkness: first in the episode in C minor, and
then in the second episode in A-flat major, built
from delicate yet relentless and highly intense
rhythmic patterns. These sections always yield
to the generous and tender Lied-like theme in
E-flat major, which returns to bring to a close
one of the most beautiful pieces composed by
the Viennese master.

The first two Klavierstiicke find a resolution in
the third, the most extroverted of the set. Here,
the music is driven by a dance of almost folkloric
character, marked by extreme speed and
rhythmic vitality. Melody gives way to a
distinctly orchestral kind of writing, including
in the central section, where more typically
choral textures emerge alongside the most
delicate accents. In this context, the use of a
Viennese fortepiano—taking full advantage of
its moderators—is brought to its fullest
splendour, offering an ideal opportunity for
the instrument to express a quiet, gentle, and
veiled intimacy. At the same time, the rhythm
remains remarkably consistent throughout,
ultimately making room once again for an
intensely joyful dance, crowned by a final coda

of extraordinary energy.




Danilo Mascetti is an Italian pianist and fortepianist
known for compelling performances and
imaginative programming that combines standard
repertoire with rare piano works.

Equally proficient on the modern piano and the
fortepiano, Danilo had his concerto debut in 2012
with the Pomeriggi Musicali Orchestra at Milan’s
Sala Verdi. He has since performed widely across
Europe with orchestras including the Thessaloniki
State Orchestra, the Johannesburg Philharmonic
Orchestra, and the Symphonic State Orchestra of
Craiova.

Since 2014, Danilo has performed regularly across

Europe, and made his London debut at Steinway Hall.

He has appeared in New York at Merkin Hall, at the
Wallenstein Palace in Prague, and at the Auditorium
della Conciliazione in Rome, and has performed in
China, Japan, Russia, South Africa, and Morocco. His
collaborations include the West Bohemian
Symphony Orchestra, the Philharmonic Orchestra
Hradec Kralové, the Nova Amadeus Orchestra, and
the NYCA Symphony Orchestra, as well as
organisations such as the Aspect Foundation for
Music and Arts, Concentus Moraviae, New York
Concert Artists, and the Kyoto International Music
Students Festival.

An active fortepiano and continuo player, Danilo
regularly appears as a soloist in concertos by Bach
and Mozart and works as a continuo player with
ensembles including Scherzo Ensemble, Accademia

Musicale Emiliana, the Brixton Chamber Orchestra,
and the University of Milano Orchestra.

Recent highlights include performances at the
Slovenian Presidential Palace, the ZK Matthews
Great [1all in South Africa, and the MuTh Concert
Hall in Vienna. He has also appeared at the Bodrum
Glimiigliik Miizik Festivali in Turkey and at the West
Road Concert Hall in Cambridge.

In 2024, Danilo tours extensively with A4 Diabelli
Project — Beethoven’s Vienna in South Africa and
across Furope, and premieres the cycle Schegge di
memoria by Italian composer Luca Vago. His debut in
Portugal follows in October, performing with the
Orquestra Classica do Centro.

In 2025, Danilo makes his debut for Mantova Musica
and appears as a guest of distinguished fortepiano
collections such as the Cobbe Collection and
Hammerwood Park, where he performs the Diabelli
Variations and other works on George IV’s Streicher
piano and on an 1819 Broadwood. He presents Liszt’s
complete Harmonies poétiques et religieuses for Piano
Sofia, performing on Liszt’s own Steinway at the
Museo del Teatro alla Scala and on an Erard (1847)
from the R. Ciuffa piano collection. Further recitals
for Festa Farnese and Kobald Pianos, on an 1828
Schanz and a c¢.1830 Stein, include works such as
Schubert’s Wanderer and Beethoven’s Fantasia.

A dedicated chamber musician, Danilo regularly
collaborates with distinguished young artists such
as flautist Alenka Bogataj and historical cellist Anna



Litvinenko, appearing in chamber music recitals and
as soloists with orchestras.

Danilo studied with renowned teachers including
Vsevolod Dvorkin, Natalia Trull, Vanessa Latarche,
and Gordon Fergus-Thompson, earning degrees
from the Conservatoire of Milan and the Royal
College of Music in London. Ile continued his
studies with William Grant Naboré at the Lake Como
International Piano Academy, and with Bart van
Oort, Richard Egarr, and Barbara Maria Willi,
earning a European Master’s degree in Early Music
in The Hague and Brno. He has gained international
recognition through prizes at competitions
including the 2020 UNISA International Piano
Competition, the Pozzoli Competition in Italy, the
Princesse Lalla Meryem Competition in Rabat, the

Gyorgy Thymis Competition in Greece, and the
Chopin Competition in Rome.

From an early age, Danilo has been involved in social
causes, particularly through his family’s work with
foster children. Since 2015, he has worked with non-
profit organisations in Lombardy and is the co-
founder and Artistic Director of the Arte Solidale
Festival (Lake Como), an initiative that directs all its
proceeds towards supporting minors in need. After
more than ten years of charity concerts, the festival
remains deeply committed to its social mission
while increasingly focusing on historically informed
performances of nineteenth-century repertoire on
original instruments from Danilo’s personal
collection and those of the festival’s supporters.
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