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DiaBELLI VARIATIONS, OP. 120
33 VERANDERUNGEN UBER
EINEN WALZER VON DIABELLI

VaR. 3. LISTESSO TEMPO

VaRr. 4. UN POCO PIU VIVACE

VAR. 5. ALLEGRO VIVACE

VAR. 6. ALLEGRO MA NON TROPPO E SERIOSO

. 10. PRESTO

. 11. ALLEGRETTO

. 12. UN POCO PIU MOSSO
. 13. VIVACE

. 14. GRAVE E MAESTOSO

. 15. PRESTO SCHERZANDO
. 16. ALLEGRO
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[21] VAR. 20. ANDANTE 1:50
[22] VAR. 21. ALLEGRO CON BRIO — MENO ALLEGRO  1:09
[23] VAR. 22. ALLEGRO MOLTO,

ALLA “NOTTE E GIORNO FATICAR” DI MOZART ~ 0:51
[24] VAR. 23. ALLEGRO ASSAI 0:54
[25] VAR. 24. FUGHETTA. ANDANTE 2:47
[26] VAR. 25. ALLEGRO 0:44
[27] VaR. 26. PracevoLe I:10
[28] VAR. 27. VIVACE 1:02
[29] VAR. 28. ALLEGRO 1:18
[30] VAR. 29. ADAGIO MA NON TROPPO 1:10
[31] VAR. 30. ANDANTE, SEMPRE CANTABILE 1:53
[32] VAR. 31. LARGO, MOLTO ESPRESSIVO 4152
[33] VAR. 32. FUGUE. ALLEGRO 2:53
[34] VAR. 33. TEMPO DI MINUET MODERATO 3:50

6 BAGATELLES, Op. 126
[35] No. 1. ANDANTE CON MOTO 2:33
[36] No. 2. ALLEGRO 3:05
[37] NO. 3. ANDANTE CANTABILE E GRAZIOSO 2:03
[38] No. 4. Presto 4:02
[39] No. 5. QuUAST ALLEGRETTO 2:01
[40] No. 6. PRESTO; ANDANTE AMABILE E CON MOTO 3:04
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In December 1817, Thomas Broadwood sent Ludwig
van Beethoven a splendid gift from London to Vienna:
a grand piano bearing an inscription signed by some
of the most eminent musicians among his London
admirers. It stood as a tribute to the great Viennese
musician from the most important English piano
manufacturer of the time.

When Beethoven learned of the incoming delivery of
the piano, he replied with a deeply enthusiastic letter,
originally written in French:

“My dearest friend Broadwood,

1 have never felt a greater pleasure than that given me by the
anticipation of the arrival of this piano, with which you are
honouring me as a present. 1 shall regard it as an altar on
which 1 shall place my spirits most beautiful offerings to the
divine Apollo. As soon as I receive your excellent instrument,
1 shall send you the fruits of the first moments of inspiration
1 spend at it, as a sowvenir for you from me, my very dear
B., and I hope that they will be worthy of your instrument.
My dear sir and friend, accept my warmest consideration,

from your friend and most humble servant,
Louis van Beethoven
Vienna, 3 February 1818.”

Despite his deafness, Beethoven was particularly fond
of the instrument, as attested by his Viennese pupils
and acquaintances, as well as by Cipriani Potter, the
English pianist who visited Vienna in 1818 and assisted
Beethoven in assembling and adjusting the Broadwood
piano once it had reached the city.

A few months after receiving the Broadwood piano,
Beethoven began work on his monumental masterpiece,
33 Variations on a Waltz by Anton Diabelli, Op.
120. This work originated from a proposal by the

Viennese publisher Anton Diabelli, who conceived the
now-famous anthology of variations on his own waltz,
entitled Vaterlindischer Kiinstlerverein, with individual
variations contributed by leading members of Vienna’s
musical elite. Beethoven, as is well known, ultimately
went far beyond the original plan, contributing not just
one variation but thirty-three, and completing the work
in 1823.

Beethoven had a keen interest in piano construction,
and in the expressive possibilities offered by different
instruments and traditions. He had already owned
an Erard piano, showed a clear interest in English
instruments—following  the ~example of Joseph
Haydn—and was personally acquainted with most
of the piano makers active in Vienna during his
lifetime. The Broadwood piano may well have offered
Beethoven renewed inspiration in the composition of
his late works. In fact, the Variations fit perfectly within
the keyboard compass of the Broadwood piano, whose
keyboard layout differs from that of contemporary
Viennese instruments.

The present recording is the very first interpretation of
Op. 120 on an English piano, inspired by the distinctive
qualities of the Broadwood—its characteristically
English sonority, rich tonal palette, and expanded
pedal resources—thus offering a fresh perspective on
Beethoven’s work. Particularly, the aim of this album
is to highlight the finest qualities of the Broadwood
instrument and pair them with the magnitude of
the Diabelli Variations. The Six Bagatelles, Op. 126,
composed between 1823 and 1824, proved to be the
ideal companion, providing the final part of the album
with an intimate, simple, yet profoundly expressive
sequence of miniatures.



1819 BroaDWOOD
©HAMMERWOOD PARK

The instrument

The piano chosen for the present album is virtually
a twin of Beethoven’s own Broadwood. It is housed
at Hammerwood Park, near East Grinstead, and
is owned and meticulously maintained by David
Pinnegar. Manufactured in 1819, the piano represents
a fine example of the English tradition, characterised
by a rounded bass that never overwhelms the treble, a
silvery and gentle upper register, and the characteristic
resonance produced by the soft dampers commonly
used on English pianos.

In keeping with English practice, the soundboard veneer
is laid perpendicular to the strings. This results in a more
homogeneous expansion of sound when the sustain
pedal is used, in contrast to Viennese instruments,
where the veneer runs parallel to the strings. The pedal
mechanism also differs substantially, as this instrument

offers four distinct pedal functions: two for sustain
and two for the soft pedal, achieved through wna corda
shifting.

The sustain system is divided, allowing the dampers
to be raised either for the bass register alone or for
the treble, or simultaneously for the entire keyboard.
The lyre of this piano was replaced some time after
its manufacture; as a result, unlike Beethoven’s own
instrument—where a single pedal was split in two—this
piano features two small pedals positioned very close to-
gether, which may still be depressed simultaneously. The
ability to raise only the bass or only the treble dampers
considerably expands the pedalling possibilities, particu-
larly when employing techniques such as open pedalling,
frequently notated by Beethoven himself and integral to
early nineteenth-century performance practice.

The una corda, or soft pedal, is also highly distinctive.
As was often the case with Broadwood instruments,
the keyboard can be shifted at two distinct levels. At
the first level, the hammers strike two strings instead
of three—a feature common to many pianos of the
period and still found on all modern grand pianos.
By engaging an additional lateral shift, the keyboard
moves further, allowing the hammers to strike only a
single string. This creates an especially delicate effect,
combining reduced volume with exceptional clarity
and a refined, gentle sonority.

The interaction of these pedal devices—using sustain
functions together with wuna or due corde—creates
expressive possibilities quite different from those avail-
able on Viennese pianos of the time. These resources
were a central source of inspiration for this recording,
allowing contrasting characters and atmospheres to be
shaped across both the Variations and the Bagatelles.
The temperament chosen for this album is Kirnberger



11, which, with its seven pure fifths, offers a wide
variety of key colours. It lends particular brilliance to
C major while intensifying the expressive force of the
modulations and tonal contrasts explored by Beethoven

in both works.

Interpretation

The theoretical writings of Carl Czerny—most notably
his Pianoforte-Schule, Op. 500, along with his editions
of Beethoven’s works and his recollections—remain
foundational to the interpretation of Beethoven,
alongside Viennese treatises such as Johann Nepomuk
Hummel's (1828). However, sources from musicians
whose careers were primarily based in England also
proved equally significant for this project.

In particular, the Recollections of Beethoven (1836)
by Cipriani Potter, his didactic editions of some of
Beethoven’s piano works (c. 1854), as well as the diaries,
commentaries, and editions by Ignaz Moscheles—who
knew Beethoven personally and even performed
publicly on his own Broadwood piano—were of great
significance. These sources were essential in shaping a
historically informed yet alternative approach on the
Broadwood piano, while remaining fully respectful of
the Viennese tradition.

Beethoven himself was a remarkably receptive
assimilator of techniques that extended beyond the
Viennese milieu and German traditions. From his
carly years, his compositional language shows clear
inspiration drawn from French and English pianists
and from other musical traditions. Techniques such as
open pedalling—rooted in the Franco-Anglo tradition
and associated with the schools of Louis Adam and
Daniel Steibelt—together with hand asynchrony and
varied uses of rubato, were explored in order to shape

a distinctive interpretative approach to the two works
recorded here.

Unnotated arpeggios and melodic dislocation, inspired
by the writings of Cipriani Potter, together with the
flexible cantabile style documented in the performances,
memories, and commentaries of Moscheles, all contrib-
uted to the interpretative ideas behind this album. These
elements led to a personal and renewed approach to
both the Variations and the Bagatelles: on the one hand,
treating them with reverence as among the greatest
piano works ever written; on the other, approaching
them as if encountered anew, open to exploration and
discovery.

Working and performing on several historical instru-
ments from both the Viennese and English traditions
proved to be an inexhaustible source of inspiration,
offering a wealth of ideas for colour, articulation, and
tonal palette. As a result, this recording unfolds as
a journey into the late creative world of Beethoven,
through which the music gradually reveals its depth,
becoming ever more personal and immediate.
The beautiful Broadwood of 1819 was the ideal
companion in this voyage of exploration: from the una
corda colouring of the Fugherta in Op. 120 to the open
pedalling of the softer passages in the Second Bagatelle
and the Twentieth Variation; from the exhilarating
contrasts of character in the more animated variations
to the inward intimacy of the opening Bagatelle and the
chimerical closing Tempo di Menuetto from Diabells.
Thus, this recording represents not a conclusion, but a
first step towards a deeper appreciation of Beethoven’s
extraordinary music, inviting further listening,
reflection, and discovery.

Danilo Mascetti © 2026



DANILO MASCETTI

Danilo Mascetti is an Italian pianist and fortepianist
known for compelling performances and imaginative
programming that combines standard repertoire with
rare piano works.

Equally proficient on the modern piano and the
fortepiano, Danilo had his concerto debut in 2012
with the Pomeriggi Musicali Orchestra at Milan’s Sala
Verdi. He has since performed widely across Europe
with orchestras including the Thessaloniki State
Orchestra, the Johannesburg Philharmonic Orchestra,

nd the Symphonic State Orchestra of Craiova.
Since 2014, Danilo has performed regularly across
Europe, and made his London debut at Steinway Hall.
He has appeared in New York at Merkin Hall, at the

Wiallenstein Palace in Prague, and at the Auditorium
della Conciliazione in Rome, and has performed in
China, Japan, Russia, South Africa, and Morocco. His
collaborations include the West Bohemian Symphony
Orchestra, the Philharmonic Orchestra Hradec
Kralové, the Nova Amadeus Orchestra, and the NYCA

Symphony Orchestra, as well as organisations such as




the Aspect Foundation for Music and Arts, Concentus
Moraviae, New York Concert Artists, and the Kyoto
International Music Students Festival.

An active fortepiano and continuo player, Danilo
regularly appears as a soloist in concertos by Bach and
Mozart and works as a continuo player with ensembles
including Scherzo Ensemble, Accademia Musicale
Emiliana, the Brixton Chamber Orchestra, and the
University of Milano Orchestra.

Recent  highlights include performances at the
Slovenian Presidential Palace, the ZK Matthews
Great Hall in South Africa, and the MuTh Concert
Hall in Vienna. He has also appeared at the Bodrum
Giimiisliik Miizik Festivali in Turkey and at the West
Road Concert Hall in Cambridge.

In 2024, Danilo tours extensively with A Diabelli
Project — Beethoven's Vienna in South Africa and across
Europe, and premieres the cycle Scheggie di memoria
by Italian composer Luca Vago. His debut in Portugal
follows in October, performing with the Orquestra
Cldssica do Centro.

In 2025, Danilo makes his debut for Mantova Musica
and appears as a guest of distinguished fortepiano
collections such as the Cobbe Collection and
Hammerwood Park, where he performs the Diabelli
Variations and other works on George IV’s Streicher
piano and on an 1819 Broadwood. He presents Liszt’s
complete Harmonies poétiques et religieuses for Piano
Sofia, performing on Liszts own Steinway at the
Museo del Teatro alla Scala and on an Erard (1847)
from the R. Ciuffa piano collection. Further recitals
for Festa Farnese and Kobald Pianos, on an 1828
Schanz and a c.1830 Stein, include works such as
Schubert’s Wanderer and Beethoven’s Fantasia.

A dedicated chamber musician, Danilo regularly

collaborates with distinguished young artists such
as flautist Alenka Bogataj and historical cellist Anna
Litvinenko, appearing in chamber music recitals and
as soloists with orchestras.

Danilo studied with renowned teachers including
Vsevolod Dvorkin, Natalia Trull, Vanessa Latarche, and
Gordon Fergus-Thompson, earning degrees from the
Conservatoire of Milan and the Royal College of Music
in London. He continued his studies with William
Grant Naboré at the Lake Como International Piano
Academy, and with Bart van Oort, Richard Egarr,
and Barbara Maria Willi, earning a European Master’s
degree in Early Music in The Hague and Brno. He
has gained international recognition through prizes at
competitions including the 2020 UNISA International
Piano Competition, the Pozzoli Competition in Italy,
the Princesse Lalla Meryem Competition in Rabat,
the Gydrgy Thymis Competition in Greece, and the
Chopin Competition in Rome.

From an early age, Danilo has been involved in social
causes, particularly through his family’s work with
foster children. Since 2015, he has worked with
non-profit organisations in Lombardy and is the
co-founder and Artistic Director of the Arte Solidale
Festival (Lake Como), an initiative that directs all its
proceeds towards supporting minors in need. After
more than ten years of charity concerts, the festival
remains deeply committed to its social mission
while increasingly focusing on historically informed
performances of nineteenth-century repertoire on
original instruments from Danilos personal collection
and those of the festival’s supporters.






